
“[…] Nature can be reduced to just a few elements, which form the different 

segments of a circular chain: all elements are connected and the natural 

balance of our world relies upon them all. When I took a look at my work 

and tried to assess a logical classification of it I realized the best way was 

by reducing it to the bare raw materials that form our world. By showing 

all my photographic output from this point of view I could also make the 

viewer aware of the simplicity of the building blocks that constitute all 

forms in our planet, and their relationship. In fact, there is no soil without 

rock, and no wood without water, and no animals without water and wood…

That being said, I do not normally go out there to look for images that fit 

into one or another kind of category. It just happens than any kind of image 

you produce in the natural world will unequivocally fall into some of those 

building elements. […]”
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Rafael Rojas is a profesional photographer, 
born in Spania and currently living in 
Switzerland. He is specialized in nature and 
landscape photography, being self-taught 
in the photographic art. His fascination 
towards exploring the enviroment and his 
passion for travel have united with the 
love for photography. Rafael traveled all 
across the world: starting from Patagonia 
an Namibia, Iceland, Australia, U.S.A. and 
Seychelles to Northern Ireland and Scotland, 
capturing the beauty of remote places in his 
own manner. His images made him famous 
in international photography competitions, 
the most recent one being the GDT Wildlife 
Photographer of the Year in 2009. He also 
holds workshops and photo tours in remote 
and wild regions. His spare time is divided 
between outdoor activities and scientific 
research on the enviroment, as well as 
reading and writting.

Rafael Rojas PHOTO Travel:  You are self-taught 
when it comes to photography. Was 
there a special context that caught 
your interest regarding this domain? 
Rafael Rojas: For as long as I remember 
I have always been passionate about 
nature. One day, I realized photography 
was the perfect tool to express that 
passion, to make a perfect excuse to 
be out there in the search of those 
magic moments and to share with 
others the beauty that surrounds us 
but that normally we are all too busy 
to see. I think this is a quite common 
point amongst nature photographers: 
the passion for nature comes first, 
and photography supposes a kind of 
revelation as a creative tool to free those 
inner feelings. After this revelation 

there is a process of transformation 
from naturalist-photographer to 
photographer-naturalist: before, 
photography was a support for a better 
experience of the natural world, after 
it, transforming the natural reality into 
a personal interpretation becomes 
the real objective. If before taking 
photography seriously I tended to be 
out as much as I could, it was after being 
bitten by the photography bug when I 
became fully receptive to the natural 
world, and I realized how before I had 
just been scratching the surface. Once 
this revelation dawns on you, there is 
no way back.
P.T.: The love for nature and the 
fascination for the world in which we 
live are shown out in your images. 
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that regard them took shape? Are you 
following certain connections between 
these essential life elements? 
R.R.: Nature can be reduced to just a 
few elements, which form the different 
segments of a circular chain: all 
elements are connected and the natural 
balance of our world relies upon them 
all. When I took a look at my work and 
tried to assess a logical classification 
of it I realized the best way was by 
reducing it to the bare raw materials 
that form our world. By showing all my 
photographic output from this point of 
view I could also make the viewer aware 
of the simplicity of the building blocks 
that constitute all forms in our planet, 
and their relationship. In fact, there 
is no soil without rock, and no wood 
without water, and no animals without 
water and wood…That being said, I do 

not normally go out there to look for 
images that fit into one or another kind 
of category. It just happens than any 
kind of image you produce in the natural 
world will unequivocally fall into some 
of those building elements. 
P.T.: Patience is a very important feature 
for the nature photographer. Have you 
passed through many situations that 
challenged your patience?  Can you 
detail us one situation of this kind? 
R.R.: As I normally say, the nature 
and more specifically the landscape 
photographer is a very lucky guy, in 
a way. Studio photographers need 
to spend a lot of money and time to 
work out lighting solutions, adding 
lamps, diffusers, flashes and reflectors. 
Meanwhile, the nature photographer 
has frequently at his disposition 
and with no cost at all giant natural 

How hard it is to give a personal 
touch to all the frames realized? Does 
your photographical approach has 
statement? What is that statement? 
R.R.: As in every creative endeavor, 
every time the artist starts a new 
work he will face a divergent process 
where the solution to the task is not 
unique. In nature photography for 
instance, a combination of subject 
matter, composition, light, weather 
and tools used give an almost infinite 
number of possibilities when it comes 
to give a personal interpretation to a 
natural scene. So, for me, as long as 
a photographer is true to himself, is 
able to break any established “rules” 
and takes others photographers work 
as inspiration but not as guidelines to 
follow, he will always develop a personal 
touch to all his images without really 

looking for it. In my case, I try every 
time to open an inner conversation 
with the subject matter, I try to see 
rather than look and I try not to focus 
on preconceived ideas that would give 
as a result someone else’s image rather 
than mine. My only vision statement 
is the urge to produce transcendent 
images of Nature which show its 
beauty and mystery, which connote 
more than they denote, which are in 
a way mirrors rather than windows. 
This is a very difficult task that more 
often than not gives failure as a result, 
but I do not normally care, as in itself 
it is the attempt that really matters. 
This journey is as enlightening as the 
destination itself.    
P.T.: Your images are exploring a few 
themes: water, soil, stone, ice and 
wood. How do the photographic projects 

Deadvlei-Namibia
Namibia



36 | profil | RAFAEL ROJAS RAFAEL ROJAS  | profil | 37

diffusers and reflectors (the clouds), 
very powerful lighting and giant color 
gels (the sun and the atmosphere) and 
even special effects and attrezo guys 
that change the stage decoration all 
the time (weather phenomena, seasons, 
tides, etc). However, the chance of 
having such a wide range of free tools 
comes also with a major drawback: 
they are not fitted with an on-off 
switch. So, the nature photographer 
needs to put his patience at test, and 
just wait and wait till the divine Will 
decides to switch it for him. It is right 
then, when that happens, that the 
perfect moment can be captured by the 
photographer and those who view later 

on the image are drawn to talk about 
how “lucky” the photographer was. In 
nature photography, I would say that 
chances of being “lucky” really arise 
when patience goes also hand in hand 
with a proper knowledge of the natural 
world. Knowing that high clouds tend to 
get the most colorful hues as the sun 
sets or rises will spur us to go out when 
we see cirrus clouds in the sky, but in 
the end we will need to wait for the 
sunset to see what happens, knowing 
that nine times out of ten nothing will 
occur. But when the weather plays ball, 
magic takes place and that justifies 
one hundred hours frowning behind the 
tripod. 

I consider patience as a real need 
for every nature and landscape 
photographer, but this is especially 
true when working out wide vistas 
where the weather is capricious and 
the light is fleeting. In fact, the nature 
photographer aims his lenses to the 
universe, a fourth dimensional place 
where there are not only the three 
coordinates of the space but also the 
time involved. We can “travel” by 
moving in the space, but also by just 
waiting and let the landscape “travel” 
for ourselves, allowing him to change 
its appearance as the light conditions 
vary in time. To give just an example, 
I remember going for 8 days in a row 

to the very same point, every morning 
and evening, to capture those magical 
seconds of light falling upon the Cuernos 
del Paine, in the Chilean Patagonia. 
The dramatic weather conditions of 
that place and the incredible changing 
quality of the light transformed the 
same geographical place into a myriad 
of different photographic opportunities. 
Something different took place every 
time. On two occasions, however, there 
was that perfect matching between 
the subject matter, light, mood and 
mystery that really reflected the spirit 
of the place. Every time this happens, 
it is like being a child on Christmas day.        
P.T.: Which was the most interesting 

Fitzroy range - Argentinean Patagonia
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moment of your photographic career 
and what have you learned from it? 
R.R.: As you talk about career, I would 
say that the most interesting moment 
was the very first time somebody paid 
for one of my images. Everybody might 
say that your images are nice, but when 
somebody is eager to spend his money 
on one of them, then you know that it 
is true.
P.T.: You have worked a long time on 
film camera, giving up subsequently to 
it in favor of digital cameras. Do you 
regret in some moments the decision 
taken? What impact has the digital 
technology on your work?
R.R.: I am of the opinion that any piece of 
equipment is just a tool, and sometimes 
it seems funny how in photography we 
tend to give such a big importance to 
the gear. Surely if cookers would spend 

a lot of time talking about spoons or 
painters discussing about the different 
brushes available we would find that 
quite surrealistic and illogical. However, 
in photography, and most of all with the 
advent of digital technology, there is a 
belief that part of the creative duties 
of the photographer can and have been 
ceded to the equipment. Nowadays, 
more than ever, we tend to think that 
we always need a better or more 
expensive lens or camera to improve 
our photography. And this is a very 
serious mistake. In my particular case, 
digital photography made possible to 
improve my photography quickly. As 
film cost is no longer an issue, you 
can set your creativity free and try 
risky things without the need to pay 
a fortune for lots of images that will 
surely go to the bin. Therefore, it gives 
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you the possibility to see the results at 
the spot, speeding the learning process. 
So, in this way, digital technology gave 
me possibility to boost quite a lot my 
photographic experience and improve 
my technique and vision. However, as 
every technology, there are always 
drawbacks. With digital photography, 
you almost spend as much time in front 
of the computer as by the tripod, and if I 
am so keen on nature photography, it is 
for the need of being out there and not 
chained to a computer screen. Some 
other problems that I see with digital 
photography is that it has imposed a 
certain different look to images, which 
very often tend to look a little bit 
artificial if not properly managed with 
post processing tools. And finally, as 
the film cost is no longer there, there is 
the big pitfall of using the camera like 
a trigger machine, not really devoting 
all the time needed to work properly a 
unique image from a certain subject. Of 
course, all in all, digital technology has 

given the photographers a lot of new 
possibilities that, when handled properly, 
give as a result far more possibilities 
to come with creative and personal 
visions of our world. For instance, night 
photography or high speed motion 
are a real easy task with the last 
digital technology. However, as some 
photographers are doing now, me too I 
am starting to use again film for most 
of my work. From a long time ago I felt 
a very special attraction for panoramic 
photography. At the beginning I was 
using digital stitching of vertical 
images taken with digital cameras and 
specialized panoramic heads mounted 
on the tripod. This technique, if properly 
handled, can give very successful 
results in certain conditions. But as 
my interest in panoramic photography 
started growing, I realized I needed 
some serious tools for it. Now, I use 
extensively a film panoramic camera 
which produces outstanding slides 
seventeen centimeters long that when 

scanned in my Imacon virtual drum 
scanner produce huge files of incredible 
quality. I can shoot panoramic large 
format images in situations where 
digital was not able to do so: moving 
elements, fleeting light, long exposures, 
selective focus, etc. And as this camera 
is loaded every time with just four slides 
per reel, you really need to work the 
composition very well before pressing 
the shutter. As a beneficial side effect, 
the fact of having limited resources and 
the need for a totally manual procedure 
forces the photographer to extend that 
preparation process of the image that 
normally leads to a better and more 
satisfying photograph.
So, to conclude, I normally share my 
photo bag with the most advanced 
digital SRL today, the Nikon D3x, and 
a black brick of hollow metal camera 
totally manual and loaded with the old 
Fuji Velvia 50. Both are tools that suit 
different uses and approaches, but 
in the end, they are just tools and as 

I say always, the weakest element in 
the chain is (and will always be) the 
photographer.
P.T.: You are organizing workshops and 
photo trips, individually or for groups. 
What does a photographic workshop 
sustained by Rafael Rojas contain? To 
whom is it addressed? And regarding 
the photo trips, what information can 
you provide?
R.R.: It has always been my opinion 
that to provide a serious photography 
workshop of photo trip the leader must 
be an exceptional teacher and trip 
organizer besides a good photographer. 
These are totally different skills that 
frequently people take for granted 
as coming together, but it is far from 
being so. One of the good things of 
digital technology is that it has made 
photography within the reach of a lot 
of people, who in order to improve 
their photography seek the help of 
professional photographers. As a result, 
it has become very “easy” for pros 

Beech forest - Switzerland
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struggling to make a living simply of 
their photography to earn some bucks 
by taking a group of people to the field 
and giving them a little speech about 
photography. However, as in every 
subject, in order to learn one needs 
always a teacher who knows how to 
structure the information, excite and 
motivate the student, and go much 
further than the simple technical side 
and few “rules” of composition. In a 
word, a good photo workshop leader 
needs not only to be a photographer by 
vocation, but also a teacher by vocation. 
In my case, I decided to start proposing 
workshops and photo trips because I 
have always loved teaching. In fact, I 
have taught students for years in the 
past and nowadays I even still work as 
university lecturer in Lausanne, where 
I live. I tend to structure the content of 

photo workshops so that every people 
will find a sound improvement of their 
photography skills, whatever their level 
is. Photography, as a mixture between 
craft and art, is a very complex 
subject, and in order to make a good 
photographer you must really work on 
totally different aspects. Besides the 
normally overemphasized technical 
side of photography, I usually find more 
important to focus my workshops on 
issues like visual design, photographer’s 
intent, knowledge about the subject, 
the light, the philosophical approach 
of nature and travel photography, etc. 
These workshops are normally made by 
mixing some lectures about different 
aspects of photography, field work and 
sessions where students’ images are 
constructively criticized. 
As far as photo trips are concerned, 
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these are much longer than workshops 
and always take place in very wild 
environments. They tend to be more 
focused on putting the students in 
the right place at the right time, also 
including frequent lecture sessions 
and photo reviewing during the trip. 
I like also talking and instructing the 
students about the natural aspects 
of these places: flora, fauna, geology, 
environmental challenges, etc. These 
are trips where time is more devoted to 
photography rather than spending it in 
a minibus eating kilometers, providing 
a pace that enables the guests to really 
soak up the spirit of the place and avoid 
falling in the pitfall of just snapping a 
shot and hopping into the bus again. 
For the time being, I am working on 
future exclusive photo trips for a 
much reduced number of people to 

some places like Patagonia, Namibia, 
Australia, Iceland, USA, Switzerland, 
Seychelles, Northern Ireland, Scotland, 
French Polynesia, etc. 
I intend to strengthen my workshop 
and photo trip activities starting from 
the next year, so stay tuned and checks 
out www.rafaelrojasphoto.com as new 
workshops and photo trips will be 
appearing very soon.
P.T.: At this moment you are working 
on a book about nature and travel 
photography. Can you give more details 
regarding this future publication?
R.R.: This is one of those projects that 
never end! I am working on a book about 
nature and landscape photography, 
where I will be using some of my 
images to discuss about key elements 
of photography, properly structured in 
different chapters. This is not going to 

be a know-how kind of book. Aspects 
like composition, photographer intent, 
vision, visual design, photographic 
process, logistics and a limited amount 
of technical matters will be presented 
to the reader by associating them to 
particular images. I think this is the 
best way to understand some difficult, 
but essential, concepts to improve your 
photography, as we normally retain 
much better important concepts when 
they are linked to images that remain 
in our memory “image-library”.
P.T.: Who are the photographers that 
you appreciate? In what way have they 
influenced your work style? 
R.R.: I am very fond of the words and 
images of some photographers which 
have made me get a much deeper 
insight into my own photography: Galen 
Rowell, Freeman Petterson, David 

Ward, Art Wolfe, Helmut Hirler, Markus 
Renner, David Noton, Frans Lanting, 
Olivier Grunewald, Joe Cornish, Frank 
Krahmer, etc.
The good thing of looking at some 
other photographers work is not at 
all the possibility to go and copy their 
work or finding some new locations to 
go too. While looking at the images of 
photographers I respect I do not normally 
seek for answers, but for questions to 
myself. As Eugene Ionesco wrote, “it 
is not the answer which enlightens but 
the question”. By looking at the work of 
other artists, I try to feel the emotion 
kept within the image, think about the 
intent of the photographer, think about 
its structure and its visual design, and 
try to imagine the situation where that 
image was made and try to recreate what 
passed the mind of the photographer 

North shore of Lake Superior - USA Island of Gran Canaria - Canary Islands



46 | profil | RAFAEL ROJAS RAFAEL ROJAS  | profil | 47

when working the image. This analysis 
normally draws conclusions that go 
much beyond the mere identity of that 
specific image and can be applied to all 
images as a whole. 
P.T.: You have travelled in many regions 
in order to capture nature's beauty. 
Which area of the world impressed you 
particularly? Have all your expectations 
been accomplished?
R.R.: I guess I will be forced to use 
the frequent answer of “they are all 
different and equally impressive”. 
Normally the human being is very much 
attracted to what is different or unusual 
to him. An Eskimo will find a pine forest 
a wonderful place, and a desert toureg 
will not believe his eyes in the middle 
of a snow hill in Switzerland. So, in 

terms of experience, I would say that 
I especially like places which display 
a big array of natural ecosystems. In 
Australia or USA it is possible to go from 
the desert to a snowy pass in a matter 
of hours. Then, I also like places where 
nature can still be seen in its pristine 
original state, and where the human 
being is still just a visitor: Patagonia, 
Namibia, the North of Europe. But in the 
end, one also discovers that the best 
place for photographing nature is any 
place where one happens to be. Nature 
is everywhere, and very often one does 
not need to travel to the other side of 
the Earth to find inspiration.  
P.T.: Which will be your next photographic 
destinations?
R.R.: As usual, I will take soon some days 

around Switzerland (where I live) to 
witness the magical display of autumn 
in the Alps. Next destinations will be 
the highlands of Scotland next winter, 
Seychelles’ island of La Digue in May 
and Iceland in summer. Then maybe 
Lapland in autumn, if time allows…
P.T.: What other passions do you have, 
apart from travelling and nature 
photography?
R.R.: Maybe for the same reason as 
nature photography, I love all activities 
that take you out there: mountaineering, 
scuba diving, snow-boarding. I like also 
all scientific aspects related to nature, 
particularly geology and meteorology. 
And of course, reading. I love reading 
and writing. 
P.T.: What advice would you offer people 

that strive to become professional 
photographers?
R.R.: Be just yourself, study all kind 
of visual arts and get out there… And 
no, you don’t need that last lens or 
that new camera for improving your 
photography.

www.rafaelrojasphoto.com
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